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A MUGHAL MINIATURE 


N the early centuries of the Christian era there were pro- 

duced in the caves of India great wall-paintings that rank 
with the finest creations in their line. Although their condition 
is not what it once was, enough remains to give evidence of an 
advanced and purely indigenous art, both in treatment and in 
conception. Between this time and what would correspond to 
the European Middle Ages, any painting that may have been 
done has disappeared. The next examples in the development 
are the small painted pages, usually referred to as miniatures, 
which were produced by two Schools: the Rajput, or Hindu; 
and the Mughal, or Muhammadan. The illustration’ on the 
cover of the Bulletin falls in the latter category. 

The Mughal, or Mogul Empire, began before the middle of 
the sixteenth century when Babur, a descendant of Tamerlane, 
effected the conquest of Hindustan and sat upon the throne of 
Delhi. Although the word Mughal is derivative from Mongol, 
Babur and his successors were Central Asian Turks, and their 
subjects were a collection of various tribes, of which the 
Mongols formed only a small contingent. 

Little time did the new Emperor have for the encouragement 
of the arts of peace; and his son and successor, Humayun, even 
lost Delhi for a few years, so that it was left to the third in 
line, Akbar the Great, to consolidate the Empire and promote 
the fine arts. 

Akbar was born in 1542. The sudden death of his father in 
1556 left him with the Empire on his shoulders at the age of 
fourteen. With such dispatch and assurance did he settle acts 
of insubordination that he was soon recognized as a power of 
the first order. In only a few years he had so completely quelled 
all opposition that he was able to turn his attention to literature 
and the arts. The enthusiasm with which he set about their 


1 No. 32.36. The Dudley P. Allen Collection. 
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stimulation was marked by the clear-sighted vigor that stamped 
his other undertakings. 

In 1569 he ordered the building of a new city, Fathpur Sikri, 
to which “he gradually drew together a concourse of talent— 
writers, poets, historians, and philosophers, who debated and 
lectured, studied and wrote, very often under their imperial 
patron’s own personal supervision.”* Naturally, the walls of 
the palaces were decorated with mural paintings; and it may 
have been these that caused Akbar to conceive the idea of trying 
to revive painting in India. Whatever his impulse, he soon had 
gathered more than a hundred painters about him, most of 
them Hindus, although the two leaders were Persians. 

In the early years of the School the painting was decidedly 
Persian, the influence of the great Bihzad being especially pre- 
dominant. The page in the Museum collection belongs to “a 
group of miniature paintings from the library of the ‘Great Mo- 
guls’ . . . discovered by Mr. Ajit Ghose of Calcutta, a connois- 
seur of Indian and Persian art. These pictures are illustrations 
of a manuscript that was prepared at the command of Akbar the 
Great, and entitled the Tarikh-i-Alfi or History of a Thousand 
Years. Abul Fazl, the Emperor Akbar’s ‘Boswell’ relates that 
when the Muslim era was nearing the end of a thousand years, 
the royal patron gave the order that this history should be com- 
piled, and it was accordingly begun in A.D. 1582... . The por- 
tion recovered by Mr. Ajit Ghose deals with events in the 
reigns of the famous Caliph Harun-al-Raschid of Arabian 
Nights fame and his immediate successors. Each page of this 
unique manuscript is magnificently illuminated with miniatures 
painted by the leading artists of Akbar’s reign... .””” 

The Cleveland page is decorated on one side with three 
scenes and on the other, with two. In the illustration, at the top 
is a representation of a hailstorm at Sawaid in Egypt in the 
reign of the Caliph Al-Mutawakkil; the middle register shows 
the building of a palace at Damascus under the same Caliph; 
and the bottom section illustrates the destruction of Antioch 
by an earthquake in the year of the Prophet 235 (A.D. 850). 
On the other side (not illustrated in the Bulletin) prayers are 


1 Percy Brown, Indian Painting under the Mughals, p. 60. 
2 Percy Brown, An Illustrated History of the Moslem World Written for the “Great Mogul,” 
Parnassus, February, 1932. 
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being offered before the Kabaa at Mecca during a water famine, 
and irrigation is being carried on. On the Koran that appears in 
this miniature is the name of Akbar. 

Unusual importance attaches to this group of paintings both 
because of the large size of the page’ and because of the great 
rarity of authentic miniatures of the Akbar period. As a general 
rule this early work was strongly Persian, but the vigor of the 
Hindus soon overcame the dying traditions of Persia and gave 
birth to a definitely new style.” ““We become aware that the 
Hindu artists have a less exquisite feeling for sensuous beauty 
in line and colour and in the texture of material things. On the 
other hand, there is more intensity in their work. They adopt 
the Persian conventions and the Persian accessories; yet we are 
conscious of an instinct which aims at something more... The 
Persian suavity and elegance are diminished. But in one point 
the Hindus surpass the Persian masters. They have a much 
livelier interest in human character.’ For instance, in the ac- 
companying reproduction there is an attempt to convey emo- 
tional intensity by investing the faces with expressions beyond 
the grasp of the Persians. The small amount of shading also 
lends a touch of reality to the scenes, whereas the jumble of 
figures and the general lack of attention to pattern or design are 
typical of “primitive” Mughal, as opposed to super-sophisticated 
Persian. To sum up: the Persian at this date was concerned 
with pattern, design, and fantasy; but the more youthful and 
vigorous Hindu’s conception of the aim of manuscript painting 
was the simple and direct recording of events. H. C. H. 


THE TWELFTH EXHIBITION 
OF CONTEMPORARY AMERICAN OILS 


Following the Annual Exhibition of Work by Cleveland Artists 
and Craftsmen comes, for the twelfth year, the Annual Exhibi- 
tion of Contemporary American Oil Painting. Included as usual 
will be a group of Cleveland oils chosen by the Jury of the pre- 
ceding exhibition as examples worthy to stand with the work 
of the most distinguished Americans from various sections of 
the country. 


1 Height 1656” (47.4 cm.); width 10%” (25.8 cm.). 

2 See Stchoukine, La Peinture Indienne, for the characteristics of the Persian and the Mughal 
Schools of miniature painting. 

3 Binyon and Arnold, Court Painters of the Grand Mogu!s, p. 44. 
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This annual exhibition and the Exhibition of Water Colors 
and Pastels seen here annually afford the people of Cleveland 
a representative view of the range and scope of contemporary 
painting. Whether or not every school and style is included, the 
sum total of the exhibitions gives an impression of vigor and 
rugged vitality. 

Contemporary American painting compared with current 
European efforts appears as fresh in point of view as anything 
which is now accomplished abroad. There is a variety in choice 
of subject and technique in the present group that is peculiarly 
American and is the outcome of an indigenous development in 
the past few decades. Exceptions can be found among the pic- 
tures shown, such as Elshemius’s landscape of “Samoa,” a 
sensitive impression recorded by an American artist who re- 
sponded to the natural beauty of the island. 

There is very little evidence throughout the whole group of 
paintings of any interchange of theories among the artists repre- 
sented. Individuality is noticeable in the ideas set forth and in 
the use of color, not only among the invited pictures, but among 
those selected from the work of Cleveland painters. 

The usual grouping of the paintings into landscape, figure, still 
life, and portrait gives the exhibition variety. The question as 
to whether the artists have adhered to tradition or broken away 
from it is not a vital one, nor was it ever, even when made into 
an issue by skillful critics and connoisseurs. The artist’s method 
of approach results much more from ideas dictated by the sub- 
ject matter itself than from preconceived notions of aesthetic 
criteria. With his subject matter as the determining factor, the 
artist often evolves a working formula which helps him to pro- 
duce an individual creation. The striving of an artist to develop 
a way of painting which is expressive of the subject as he sees 
it invariably results in an added beauty. Such a formula is not 
a mere bow to the conventions in vogue at the time. A specific 
summary of the exhibition bears out this fact. 

The American tradition did not begin with the Colonial por- 
trait: that phase was an English inheritance. Indigenous thought 
came, rather, with the landscapes of the Hudson River School, 
though unquestionably these have been affected by Constable 
and Turner or the Barbizon painters of France. Although the 
love for an expanse of serene farm and valley land was char- 
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acteristically English, it was expressed in an American idiom. 
Today, each time this theme is repeated by a truly American 
artist it becomes a more vitalized native expression. 

Burchfield’s landscape, “Sunburst,” shows his powerful con- 
ception of space composition and his innate appreciation of the 
local scene. More than any other element in his early work, his 
imaginative consciousness of color persists and continues to 
beautify whatever he attempts. Hopper reaches the same end— 
greatness of space composition—but by a slightly different 
method, achieving his largeness by simplifications and elimina- 
tion of detail. In his “Coast-Guard Station” he is the composer 
of essentials. Rockwell Kent purposely invests his mountain 
scenes with a romantic spirit. He achieves this spirit by an 
intellectual approach, which, though similar to that of Burch- 
field and Hopper, is less consciously employed. His theme usually 
takes the form of “loneliness,” and through a stress upon this 
quality he achieves a strong emotional effect. The landscapes 
of Klitgaard and Frieseke are more carefree interpretations of 
nature and show none of the commonplace aspects of recent 
tradition. These pictures emphasize the brightness and exuber- 
ance found in nature and are manifestations of a very regional 
viewpoint. 

Kantor’s Marblehead “Castle Rock”—sea and coastline con- 
ventionalized into bold pattern forms—is further removed from 
the naturalistic vein than are the canvases of Klitgaard and 
Frieseke. It presents a sharp contrast to Gifford Beal’s “The 
Stranger.” This latter pays homage to the force of Winslow 
Homer but has a telling quality of its own in individual, vigor- 
ous handling and bold brushwork. Glackens has interpretated 
South France in a style not far removed from the richness of a 
Renoir. In attempting to follow this master so closely, he has 
set himself a difficult task, but one which he has aptly managed. 
Hirsch has composed a restrained but unusually simplified 
landscape, particularly noteworthy for its compositional quali- 
ties. A singular departure from the usual is the marine piece of 
Hugh H. Breckenridge, who builds the strange shapes of nature 
found in the depths of the sea into a compositional form 
particularly skillful in its coloring. 

There is an exceptional variety in the group of figure subjects. 
Simkhovitch’s “Merry-Go-Round” is a novel composition 
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worked out in soft colors. James Chapin’s “Prelude,” a study 
of a concert soloist, has a latent power and a somber, vibrant 
force which might suggest the singing of Schubert’s “Er/kénig.” 
Leon Kroll’s “Barbara,” a well-composed picture, is repre- 
sentative of the unusual types of women he paints, and possesses 
the color sense characteristic of all his canvases. Speicher has 
also chosen a unique subject but has employed a very different 
method in attaining his results. Essentially American in feeling 
are John Sloan and Glenn O. Coleman. Sloan’s “Three A. M.” 
is an interesting example of the use of subdued light effects, 
tonality, and chiaroscuro—a frank departure from the high- 
keyed palette. The same emphasis upon light effects is found in 
George Luks. His “Cabby” shows a very healthy deference for 
the best qualities found in the earlier nineteenth-century work 
of the American school, as exemplified by Duveneck or Eakins. 
The emphasis in such work is on the quality of the painted sur- 
face and the masterly handling of light and shade within the 
limits of a restricted palette. 

The nudes show certain contrasts worthy of comparison. 
Kenneth Hayes Miller’s ‘“‘Nude,” a large figure in the tempera 
medium, has all the fineness necessary in such technique; a nude 
study by Emil Ganso emphasizes a soft play of lights and 
delicate color, whereas Max Weber’s “Music” is strongly com- 
positional. 

A combination of still-life and figure work is found in Marjorie 
Phillips’s “Breakfast Table,” a picture which shows luminous, 
high-keyed color effects. In four other still lifes—those by 
Lucioni, Hartley, Sterne, and Dasburg—there is great detail, in 
each case very differently handled. Lucioni, in producing an 
example of the modern idiom, super-realism, portrays a hetero- 
geneous grouping of subjects minutely seen, handled with a 
rare nicety of surface texture. Hartley’s “Still Life with Basket” 
is an abstract composition, which emphasizes the contrast of 
colors; Sterne’s “Lilies” stresses definite order and suggests a 
subtle tonality of green throughout; and Dasburg’s “Three 
Spoonbills,” presented in a color scheme suggested by the 
brilliant plumage of the species of duck, harks back to an older 
tradition, which it greatly simplifies. 

Three portraits round out the exhibition: one by Abram 
Poole, “Margie,” characteristic in its composition and its vary- 
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MERRY-GO-ROUND 


By Simka Simkhovitch Lent by the Marie Sterner Gallery 


THE STRANGER 


By Gifford Beal Lent by the Kraushaar Galleries 
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GERANIUM 
By A. S. Baylinson Lent by the Kraushaar Galleries 


SUNBURST 


By Charles E. Burchfield Lent by the Rehn Galleries 
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SAMOA 


By Louis M. Elshemius Lent by the Valentine Gallery 


By Rockwell Kent 


ADIRONDACKS 
Lent by The Weyhe Gallery 
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PORTRAIT OF A GIRL 
By Arnold Blanch Lent by the Rehn Galleries 


CABEZA BLANCA 
By Stefan Hirsch Lent by The Downtown Gallery 
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ing whites; a straightforward, distinctive portrait of “Colonel 
E. M. House” by Charles Hopkinson; and, for contrast, a por- 
trait with a Greek interest in idealization, as set forth by Arnold 
Blanch in his “Portrait of a Girl.” 

Finally, the canvases of Cleveland artists enrich the whole; 
such examples as “Early Spring, Northern Mexico” of Henry 
G. Keller, the “Cypress Forest” of Frank N. Wilcox, the Irish 
countryside of Grace V. Kelly, and the still life of Carl W. 


Broemel add richness. 


H. S. F. 


EXHIBITORS AND EXHIBITS 


Artist 
Adomeit, George G. 
Bachofen, Max 
Baylinson, A. S. 
Beal, Gifford 
Blanch, Arnold 
Blazey, Lawrence 
Braguin, Simeon 


Breckenridge, Hugh H. 


Broemel, Carl W. 
Brook, Alexander 
Brooks, Arthur D. 
Bruce, Edward 
Burchfield, Charles E. 
Burroughs, Bryson 
Carroll, John 
Carter, Clarence H. 
Chapin, James 
Cikovsky, Nicolai 
Coe, Charles 
Coleman, Glenn O. 
Coltman, Ora 
Dasburg, Andrew 
Davis, Stuart 
Deike, Clara L. 
Dove, Arthur G. 

du Bois, Guy Péne 
Elshemius, Louis M. 
Ford, Lauren 
Friedman, Arnold 
Frieseke, Frederick C. 
Gaertner, Carl F. 
Ganso, Emil 
Garramone, Joseph 
Gerald, E. Bart 


Subject 
Mayfield Center 
Landscape, No. 1 
Geranium 
The Stranger 
Portrait of a Girl 
Farm on the Hill 
Landscape, Gloucester 
Beneath the Sea 
Queen Anne’s Lace 
Belinda Standing 
Nocturne 
Wing Sing 
Sunburst 
Daphnis and Chloe 
Two Figures 
William Stolte, Former Councilman 
Prelude 
Along East River 
Solus 
Street Scene 
Family Hotel 
Three Spoonbills 
Downtown Street 
Houses in Gloucester 
Ferry Wreck 
Pierrot Tired 
Samoa 
The Storm 
Landscape 
Light Snow 
Night 
Thousand and One Nights 
Landscape 
The Widow 
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Artist 
Glackens, William 
Grabach, John R. 
Grauer, William C. 
Greitzer, Jack J. 
Hart, George (Pop) 
Hartley, Marsden 
Herrmann, Frank 
Hirsch, Stefan 
Hopkinson, Charles 
Hopper, Edward 
Kantor, Morris 
Karfiol, Bernard 
Keller, Henry G. 
Kelly, Grace V. 
Kent, Rockwell 
Klitgaard, Georgina 
Knapp, Walter H. 
Knaths, Karl 
Kroll, Leon 
Kubinyi, Kalman 
Kuniyoshi, Yasuo 
Lane, Harry 
Lederer, Edna 
London, Frank 
Lucioni, Luigi 
Luks, George 
Maloney, Louise B. 
McFee, Henry Lee 
Miller, Kenneth Hayes 
Moffett, Ross 
O’Keeffe, Georgia 
Pach, Walter 
Phillips, Marjorie 
Pollet, Joseph 
Poole, Abram 
Rahming, Norris 
Rigdon, Dorothy 
Schmidt, Katherine 


Schnakenberg, Henry E. 


Schulte, Antoinette 
Shaw, Elsa V. 
Shaw, Glenn Moore 
Sheeler, Charles 
Simkhovitch, Simka 
Sloan, John 
Speicher, Eugene 
Sterne, Maurice 


Subject 
St. Jean 
Alley Friends 
Woodpile 
Still Life, No. 2 
Cockfight 
Still Life with Basket 
Calla Lily 
Cabeza Blanca 
Portrait of Colonel E. M. House 
Coast-Guard Station 
Castle Rock 
Babette 
Early Spring, Northern Mexico 
Drifting Along 
Adirondacks 
Orchard 
The Brewery 
Cabbage 
Barbara 
Between Houses 
Bouquet on Stove 
Death and Transfiguration 
Straw Flowers 
Landscape 
Study in Textures 
Cabby 
Cat-Tails and Honesty 
Red Apples 
Nude 
Iowa Farm 
Cow’s Skull and Two White Roses 
Tanagra Figure 
Breakfast Table 
Studio Morning 
Margie 
Chateaux of Lastours 
Toothless Woman 
Still Life, Sugar Cupid 
Girl in Peasant Costume 
Harvesting 
Sand and Coal 
Mazzero 
Americana 
Merry-Go-Round 
Three A. M. 
Head 
Lilies 
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Artist 
Stoll, Rolf 
Tack, Augustus Vincent 


Subject 
Conversation 
Acadian 


Travis, Paul B. Landscape, No. 1 
Ulen, Paul V. Self-Portrait 
Weber, Max Music 

Wilcox, Frank N. Cypress Forest 
Zaboly, Béla My Aunt Rosa 
Zak, Maxmillian Backyards 
Zorach, Marguerite Maine Hunter 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for April, 1932, 
the following names have been added to the Membership lists: 


FELLOW FOR LIFE 
Altemus, Mary Ella 


TRANSFER FROM FELLOW TO FELLOW FOR LIFE 


Baldwin, Mrs. W. E. 
Codrington, George W. 
Crosby, B. Harriette 


Eleanor 
Alger, Marie S. 


Deutsch, William 
Dill, Mrs. F. R. 
Donley, Florence L. 
Duncan, Leila 
Fells, James 
Faddis, Margene O. 
Gaddis, Hugh L. 
Graham, Charles E. 
Halperin, Betty 
Hewitt, Maurice 


Farber, Adolph J. 


Edgar S. 
Holt, Benjamin 
McNite, Mrs. Harold A. 


ANNUAL 


Hofstetter, Emma 
Hollon, Louise 
Holmes, Noel C. 
Hopp, Edna R. 
Mrs. Charles 
ones, Mrs. Edmund 
Kissel, Irene 
Klein, Myra V. 
Krause, Leonore 
Lester, Mrs. Nathan 
McDonald, Hazel 
McMechen, Della B. 
McWebb, Gertrude 
Malon, Hilda 
Martin, Grace 
Mayer, Henry M. 
Miller, Jean W. 
Morrow, Frances A. 
Nassau, Professor, J. J. 
Norton, Carrie E. 
O’Rourke, Helen 
Palmer, Thomas C. 


Pazderski, Mrs. Lotta R. 


Phillips, Eva A. 
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TRANSFER FROM ANNUAL TO LIFE 


Schrembs, Bishop Joseph 
Upson, Clara C. 
Mathilda 


Powell, Mrs. Maggie A. 
Quinn, Doris 
Richardson, H. Jane 
Richmond, Lucille C. 
Ring, Mrs. Elsbeth 
Rushar, Mrs. Vera M. 
Rutherford, Mrs. Forrest 
Sanda, Marie A. 
Schneider, Mrs. Philip H. 
Shepard, Edna 

Smeed, H. Mortimer 
Spang, William 

Spears, Harry F. 
Splittorf, John E. 
Stone, Hilda M. 

Towle, Lizette B. 
Trneny, Mary E. 

Volk, Amanda M. 
Weiss, Irene E. 
Wetzel, Mary 

White, "Mrs. Julia M. 
Williams, Amory L. 
Zeile, Adelaide 

Zucker, Mrs. Alvin C. 


oe 
elt, Alice L. 
Bonham, Muriel ae 
Bo Al 
wen, Alma 
Boyles, Elsie 
Brashich, Deborah J. 
Carey, Harriet J. i: 
Cronin, Catherine M. 
Crouse, Irene 
Decker, Leolyn 
Denison, Judge Arthur C. 
i 
| 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 
MEMBERSHIP, April 30, 1932 


Fellow for Life.............. 175 
Endowment Benefactor....... 188 
Fellow in Perpetuity......... §,201 
ACCESSIONS TO THE LIBRARY—GIFTS 

BOOKS SOURCE 

Dreyfus Collection: Sculptures. Duveen Brortuers, Inc. 


Sloan and LaFarge. Introduction to American Indian Art. 2 vols. 
Tue Exposition or Inp1an Trisat Arts, Inc. 
Collezione Ventura. GALLERIA SCOPINICH 
Nisser, Wilhelm. Michael Dahil. Kunci. UNIVERSITETSBIBLIOTEKET 
Some Alcoholic Americana; from the Collection of Bella C. Landauer. 
Betta C, LANDAUER 
Schmidt, Robert. Das Porzellan als Kunstwerk und Kulturspiegel; 
Christ, Hans. Ludwigsburger Porzellanfiguren. Mrs. Henry M. Lucas 
Mottet, Mrs. Henry. Art in Exhibitions. Mrs. Henry Mortret 
Statens Konstsamlingars Tilluéxt och Férvaltning, 1931. 
NATIONALMUSEUM, STOCKHOLM 
Schmidt, E. F. Anatolia through the Ages. Tue Ortentat InstiTuTE 
Whitney Museum of American Art. Catalogue of the Collection. 
Wuirney Museum oF AMERICAN ART 
Houo-Ming-Tse, Paul. Preuves des Antiquités de Chine. 
Sapajiro YAMANAKA 
PAMPHLETS, PHOTOGRAPHS, ETC. 


2 slides on architecture. Mrs. E. L. ABBEY 
12 slides of English prints. Gurpon W. BENTLEY 
76 photographs. E. G. Dipero 
5 booklets on German art. German Tourist INFORMATION OFFICE 
28 leaflets. Tue Hispanic Society oF AMERICA 
2 photographs, 2 slides. Cora M. Hotpen 
4 color prints in portfolio. Leroy LatHaM 
5 slides on modern decoration. Louis Rorimer 
ACCESSIONS—GIFTS AND PURCHASES 
LACQUER 
1 box, 1826, Persian. Estate or Mrs. Jacos PERKINS 
METAL 


1 bronze situla, XXVI Dynasty, Egyptian. 
Tue Cuartes W. Harkness 
THROUGH THE Ecypt ExpLoraTion SociETY 
1 bronze mirror, Korai Period, A.D. 918-1332, Korean. 


N. M. HEERAMANECK 
PAINTINGS 


I miniature, 1582, Mughal, East Indian. 
Tue Duptey P. ALLEN CoLLectIon 
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I miniature, 15th century, Jain, and 2, 17th to late 18th century, 
Rajput, East Indian. Tue Epwarp L. Wuitremore CoLLection 
1 oil by Louise B. Maloney, American, and 1 water color by Pablo 
Picasso, French. Tue Hinman B. CoLtection 
POTTERY 
1 vase and 1 fragment of vase, XVIII Dynasty, Egyptian. 
Ecypr Expioration Society 
I jar and 1 plate by Viktor Schreckengost, American. 
Tue Hinman B. Cottection 
PRINTS AND DRAWINGS 
6 reproductions of etchings by James McNeill Whistler, American. 
Georce H. DeWirr 
I engraving by Jacopo de’Barbari, Italian. 
Tue Marcaret Huntincton SmitrH McCarruy 
SCULPTURE 
1 stone head, 8th-gth century, Khmer, Cambodian, and 1 bronze 
figure, 1oth-12th century, West Indian. 
Tue ey P. ALLEN CoLLection 
I ceramic statuette by Russell B. Aitken, and 1 bronze head by 
William M. McVey, American. Tue Hinman B. Cottection 
STONE 
1 fragment of alabaster spoon, XVIII Dynasty, Egyptian. 
Ecypt Expioration Society 
TEXTILES 
1 brocade, designed by Philippe de Lasalle, 1723-1805, French. 
Tue ey P. ALLEN CoLLection 
1 embroidered textile, 19th century, European. 
Estate or Mrs. Jacos Perkins 
17 examples with inscriptions, 1oth-12th centuries, Egypto-Arabic. 
Georce D. Pratr 
1 velvet, 17th century, Persian. PuRCHASE FROM THE J. H. Wape Funp 
EDUCATIONAL 
1 bronze Roman calendar by Joseph Suto, American. Tue Artist 
6 reproductions of etchings by James McNeill Whistler, American. 
Georce H. DeWirr 
1 lacquer bowl, modern, Cambodian. EE, Latauretre, Saicon, CHINA 
1 woven textile, 1gth century, Scotch. Mrs. Vincent MEAKIN 
2 oil paintings by Clarence H. Carter and Clara L. Deike, 6 water- 
colors by Antimo Beneduce, Carl W. Broemel, William J. Eastman, 
Harold E. Lanfair, Paul A. Meyer, and Frank N. Wilcox, American. 
Sunpry Purcuase FunpD 
2 pottery animals, modern, French; and 10 wooden toys, modern, 


Russian. PuRcHASE 
ACCESSIONS—LOANS 
MISCELLANEOUS 
Fourteenth Annual Exhibition of Work by Cleveland Artists and 
Craftsmen. Various OWNERS 
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PAINTINGS 
Exhibition of Russian Icons. 
CIRCULATED BY THE AMERICAN RussIAN INSTITUTE 
Exhibition of Contemporary Italian Painting. 
CrrcuLaTED By THE BattimorEe Museum oF ArT 
PRINTS AND DRAWINGS 
Exhibition of Lithographs by Henri de Toulouse-Lautrec, French. 
E. James Apams, Jr., HELEN S. Foote, Mr. anp Mrs. Frank H. 
Ginn, Mrs. Ratpu Kine, Paut Lams, Mr. Mrs. Matcomu L. 
McBripve, Mrs. Georce A. Martin, Wituiam M. MILLIKEN, 
Leona E. Prasse, Mr. anp Mrs. Cuartes F. Ramus, GERTRUDE 
UnpDERHILL, AND Mr. anv Mrs. Lewis B. 
Exhibition of Drawings from the Collection of Dan Fellows Platt, 


various artists. CIRCULATED BY THE COLLEGE ArT ASSOCIATION 
SCULPTURE 
9 fetishes, 18th century, African. Mrs. Louise M. Dunn 
8 fetishes, 18th century, African. Dr. THomas Munro 
1 fetish, 18th century, African. Mrs. Cuartes F. Ramus 
EDUCATIONAL 
2 hand-woven rugs, modern, Norwegian. Mrs. Hans Giap-Biock 
1 model of a ship. Juuius Mrnarix 


Exhibition of Foreign Picture Books, French and German. 
CiRcULATED By THE Booxsuop For Boys Anp Girus, Boston 
Exhibition of Drawings by Children from the Museum of Fine Arts, 
Boston. CrrcuLaTED By THE AMERICAN FEDERATION OF ARTS 


CALENDAR FOR JUNE, 1932 


Sunday §. §.15 p.m. Organ Recital, by Mr. Quimby. 

Thursday 9. 8.0op.m. Reception and Private View of the Twelfth Ex- 
to 11.00 p. m. hibition of Contemporary American Oil Painting. 

Sunday 12. 5.15 p.m. Organ Recital, by Mr. Quimby. 

Sunday 19. 5.15 p.m. Organ Recital, by Mr. Quimby. 

Wednesday 22. 8.15 p.m. Organ Recital, by Mr. Quimby. 

Sunday 26. 5.15 p.m. Organ Recital, by Mr. Quimby. 


EXHIBITIONS 
Galleries VI, VII, VIII, IX, Fourteenth Annual Exhibition of Work by Cleve- 
X,and XI. . . . . land Artists and Craftsmen (through June 5). 
Galleries IX and X. . . Contemporary American Oil Painting (opens 
June to). 
Textile Room. . . . «Russian Embroideries. 


Educational Corridor . . Contemporary American Prints (through June 13). 
Children’s Drawings (opens June 14). 
Children’s Museum. . . Decorative Maps. 
RADIO TALKS 
A ten-minute radio talk is given over Station WHK every Saturday night, 
at 7.10, by some member of the Museum staff. 
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AMERICANA 
By Charles Sheeler Lent by The Downtown Gallery 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
President LonG SEVERANCE 
Vice Presidents WiLi1aM GwINN MATHER 
LEONARD COLTON HANNA, JR. 
FRANCIS FLEURY PRENTISS 
Treasurer Joun HunTINGTON Horp 
Secretary WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Cuester C. BoLTON Joun H. Horp 
Haroip T. Clark G. MATHER 
M. Cog L. MurFEY 
Henry G. DALTON Francis F. PRENTISS 
Epwarp B. GREENE Joun L. SEVERANCE 
Leonarp C. Hanna, Jr. Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 


The President and First Vice President, ex offciis 
Henry G. DALTON Epwarp B. GREENE 
Joun H. Horp Francis F, PRENTISS 


FINANCE COMMITTEE 


WILLIAM G. MATHER, Chairman 
Henry G. DaLTon Joun H. Horp 
LEonarD C. HANNA Lewis B. WILLIAMS 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
M. Coe Epwarp B. GREENE 
Lronarp C. Hanna, Jk. G. MATHER 


ADVISORY COUNCIL 
The President of Western Reserve University 
RosBeErT ERNEST VINSON 


The President of Case School of Applied Science 
WICKENDEN 


Mrs. B. P. BoLe Davin S. INGALLS 
Cuar.es T. Brooks Mrs. H. H. JoHNSON 
E. S. BurkKE, Jr. ALFRED KELLEY 
WILLarD M. CLapp Mrs. Racpu T. 
Mrs. H. A. EvERETT Woops KING 
Paut L. FEtss Amos B. McNairy 
FRANK H. GINN LaurENcE H. NorTON 
CHARLES B. GLEASON KENYON V. PAINTER 
SALMON P. HALLE’ Mrs. FRANCIS F. PRENTISS 
H. M. HANNA Mrs. JoHN SHERWIN 
Epwarp S. HARKNESS Mrs. ANDREW SQUIRE 
GuErpoN S. HOLDEN AMBROSE SWASEY 
Mrs. T. P. Mrs. Winpsor T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLara E. GAETJENS 
Editorial Assistant Sttvia A. WUNDERLICH 
European Representative HaAro_p W. PARSONS 


Cashier WALTER A. CROLEY 
Registrar ELEANOR R. SACKETT 
Recorder MINNIE H, BREDBECK 
Chief Clerk SoPpHIE BURGDORFF 


Membership and Publicity Secretary I. T. Frary 
Asst. Publicity Secretary Daisy W. WARNER 
Assistant in Membership 
Assistant at Sales Desk 

Printer and Photographer 


EpitH Burrous 
Fiora E. Harp 
Epp A, RUGGLES 
Superintendent of Buildings JoHN W. McCaBE 


ADMISSION 
Open daily from 9 a. m. to 5 p. m., except as 
follows: 
Open Wednesday 9 a. m. to 10 p. m. 
Open Sunday lp. m.te 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
— holidays. Friday evening is free from 
to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
imentary tickets, and children of school age. 
losed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
vance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to9 


CURATORIAL AND EDUCATIONAL 


Curator of DecorativeArts, WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN Foote 

Curator of Oriental Art Howarp C. Ho.tts 

Curator of Paintings Henry SAYLES FRANCIS 
Asst. in Paintings LouIsE BURCHFIELD 

Curator of Prints Henry SAYLES FRANCIS 
Associate Curator of Prints Leona E. PrassE 

In Charge of Primitive Art CHARLES F, Ramus 

Curator of Musical Arts ArtHuR W. QUIMBY 

Curator of Education Tuomas Munro 
Assoc. Cur. for Administration LoutsE M. DUNN 
Literary Assistant KATHARINE GIBSON 
Secretary Ipa Leg RoGErRs 
Assistants: Mr. MARTIN, Mr. Ramus, Mrs. 
FAIRBANKS. 

Extension Work: Mrs. RUGGLES, MR. ALVAREZ. 

Librarian, NELLG. SILL. Assistants: Miss THWING, 
Miss TALLMAN, M1Iss VAN DER VEER, Miss Haw- 
LEY, Miss JOHNSON, Mrs. MILLER. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, or ways of assisting in the 
work of the Museum. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 


etc. are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 
Foundation Benefactors contribute $500,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Life Members contribute 100 
Fellows pay annually 100 
Sustaining Members pay annually 25 
Annual Members pay annually 10 


Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 


4 
= 
a 
: 


